




















JUDGES' COMMENTS

HOW THE JUDGES SAW THE CONTEST

The judges who took part in both stages of the contest were asked
for their impressions of the competition as a whole, and they
provided the following notes:

The overall impression was of a great number of well-produced books, especially in the
‘de luxe’ style of publishing. Many very handsome books indeed. Styles were wide-ranging
and maintained a harmony between subject matter, purpose and presentation. A most
representative array of Australian society, outlook and cultural concerns, Generally the
paper chosen helped give ‘character’ to the books entered. Especially pleasing were
paperbacks which had individuality and sense of style. Instructional books in the main
were safe rather than innovative. The children’s books tended to be either conservative or
ran to the extreme of ‘messiness’.

Enormous variety of submitted material. Many entries were let down by poor-quality
paper which rendered really bad ‘show-through’ as well as muddy reproduction. In some
instances of advanced and elegant design the total package was let down by second-rate
typographical design — for instance, that in 7he Artist and the River. The superb jacket of
Fine Houses of Sydney is totally justified in winning the jacket award.

Expensive art and picture books led the judges’ list this year, not because they were flashily
overwhelming but because they were designed with care and attention. Quite a few books
which at first glance seemed attractive lost points because examination showed them
defective in details. A stunning jacket, for instance, far too often hid cheap, ugly binding.
Simplicity was the keynote of design, although some jackets were spoiled by a profusion
of typefaces. It was pleasant to note the sensitivity with which good designers matched
colour and half-tone illustration to the demands of the copy.

At the top end of the design spectrum, 20 first-class books. What is rather significant and
disturbing are the rather narrow parameters within which book designers seem to feel
confined. The innovative compulsion is very low. Given the great exploratory shift in the
commercial typographic and illustrative world in recent years, books reflect more often
than not an old-world academic characteristic. Polished but stuffy — an old publishing
paralysis.

There seems to be a move towards a ‘cliche) pseudo-antique format, which is fussy and
romantic and often at odds with the contents of the books. Many of the books’ jackets over-
used bright colours. A jacket, I think, should fit in with readers’ lives, the rooms they live
in, their book shelves. Fine Houses of Sydney and The Discovery of Australia are two
particularly striking but subdued jackets. Margins remain a problem. Ridiculously large
outside margins are as annoying, I think, as margins that are too tight. Very little thought is
going into designing title pages or the layout of indexes. The best design feature of most
of the books submitted is the jacket. Without their jackets, some books would not have
taken a second glance in the competition.
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